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Joy

Two violins and percussion (2 suspended cymbals, rice grains/tambourine)
Duration: 10’

Performance notes

Joy is in 4 sections (I-1V) that play consecutively withoutja pause. The/thtee performers play independently of each other throughout the first 3 sections
(moving from one section to the next in their own time}; @intil the start of the 4" sectionwhich should be coordinated and played (as far as possible) in the
same tempo with a common tactus.

The material for each section is notated in circles. The two violifis (A and B) play/off the'same music, but have different starting-points on each circle
(marked A and B). In the first two sections, the percussionist has.achoiee of two diffgrent positions at which to begin each circle (marked A and B).

Each circle should be played round clockwise (that is, each piece of matesial should be played through left-to-right as normal, and the player then moves to
the next piece of material in clockwise sequence). When one full revolutioh of/ithe circle has been played, the player moves directly onto the next circle.

The approximate lengths of each section are:
I 3’00
i 2’30
il 2’30
v 2'00

Although the players are not coordinated rhythmically, the violins play the same music, and both the violin and percussion parts have been calculated to
take nearly identical amounts of time at the marked tempi. It is crucial that players individually keep to tempo as far as possible, so that each section will
begin at roughly the same point.



Set-up
The percussionist is in the middle, with the two violins flanking. Each violinist has 5 music stands, which are arranged in a curved line projecting from the
percussionist, forming part of a circle, thus:

I = © - % ¥
Violin A . = —~ _I2 \idin B
— L ~ I3

) £

On the violinists’ 5 stands are section | (2 pages) and section Il (3'pages), as showncahadve. Section lll is placed under the last page of section Ii, and section

IV is placed under the first page of section I. The violinigts move arolind the circle in different directions, away from the percussionist in the middle. in the

rests between the five phrases of section Ill they move back; a stand peggfest, to the firststahd, close to the percussionist, to play Section IV. It is therefore
necessary to memorise the sequence of section Ill or to recopyit on the paggfn)front of whigh it will be played.

Section IV

The percussionist should end Section Il first, and then pick up the tapsbourine whilethelviolins are still completing their material. Once the violins are in
position for Section IV and are ready to continue, Section IV begins togéther, led by the péreussionist in the marked tempo, and should attempt to keep as
rhythmically together as possible. The material is played 4 times. Each timesthe percussionjst reaches the Start phrase again s/he should increase the tempo
a notch, so that the fourth and final playing is at the limit of playable spe€d.Fhe violins should increase their speed to keep up with the percussionist; this
will be somewhat messy, as will all the coordination in this section: this roughnegs and lack of mechanical precision is intentional, though it should not be
exaggerated — the players should be attempting to stay together even when it is scarcely possible!

To finish the piece the percussionist raises the tambourine and prolongs the final jingle shake; cutting alkthree,instruments off at the end of the shake,
wherever the violins have got to (they may be midway through a phrase). The cut-off should be-together.

Joy was commissioned by the inaugural Brundibar Arts Festival, Newcastle-Gateshead, and first performed by Alexandra Raikhlina and Gordon Bragg
(violins) and Jan Bradley (percussion) at the Hatton Gallery, Newcastle University, on 2" February 2016.

© University of York Music Press 2016
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Percussion (rice grains, cymbals)

o

Letting the second cymbal continue to ring from the end of section Il, positi e first cymbal so the yice grains can cascade from one to the other (they should also be at different heights for this section).

Take a bowl of uncooked rice grains (larger grains such as Arborio are preferable tly our over SSﬁgwbal. The grains should cascade onto the second cymbal and then onto the floor.

rigkle apd then opening into a more consistent flow; allow the flow to increase and decrease naturally, but do not
allow it to become a flood.

The process should take about 2°30 to complete (it would be best to use a %this]: put dm@ wl when it is en@d pick up the tambourine for IV.
Lead the beginning of IV, checking that the violins have completed their section Il ready to begin in tiE for section IVO

%

Do this very slowly, using your free hand to control the release of t ins. Aimforas othygeginnin
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